
   



  



PROGRAMME 
 

Leeds University Union Music Society proudly presents: 
 
LUUMS Symphony Orchestra (Conducted by Charlie Terry) 
 

Mahito Yokota (arr. Andrés Soto) 
 Super Mario Galaxy 2 – Main Theme 
 
Nicolai Rimsky-Korsakov 

Russian Easter Festival Overture 
 
George Butterworth 

A Shropshire Lad 
 
Karl Jenkins (Soloist – Annie Wilkins) 

Euphonium Concerto 
 

1. The Juggler 

 
2. Romanza 

 
3. “It takes two…” 

 
4. A Troika? Tidy! 

INTERVAL 
 
 Camille Saint-Saëns 
  Symphony No. 3 
    
   1a. Adagio – Allegro Moderato  
 
   1b. Poco Adagio 
 
   2a. Allegro Moderato – Presto – Allegro Moderato 
 
   2b. Maestoso – Più Allegro – Molto Allegro  
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Mahito Yokota (arr. Andrés Soto) 

Super Mario Galaxy 2 – Main Theme 
 
A sequel to the critically acclaimed “Super Mario Galaxy”; “Super Mario Galaxy 
2”, released in June 2010 was also widely praised with many reviewers agreeing 
the game either lived up to or surpassed the original. It is still generally seen by 
critics as one of the best video games of all time. Like many previous games in 
the “Super Mario” series, this once again follows a famously basic plotline 
where Bowser, the antagonist of the series kidnaps Mario’s other half, Princess 
Peach and takes her to outer space. The player must then go through a series of 
platforming challenges in order to save her. This particular theme (originally 
computer generated) accompanied the original trailer first shown in June 2009, 
the same theme was then recorded live with a full orchestra for the 2nd trailer 
shown in February 2010. Despite what one might expect from video game 
soundtracks, this theme boasts many extraordinary and technical moments for 
the orchestra including many roaring high Cs in the trumpets and plenty of fast 
scalic passages within the woodwind and strings. 
 
 
Nicolai Rimsky-Korsakov 

Russian Easter Festival Overture 
 
The Russian Easter Festival Overture (1888) was composed during the 
composer’s most cherished period, when his powers of form and orchestration 
were at their height.  This mature period produced most of Rimsky-Korsakov’s 
greatest works: Scheherazade, Capriccio Espagnol, and this Overture.  Having 
taught composition, harmony, and orchestration for some years at the St. 
Petersburg Conservatory, his compositions in this late period achieved masterful 
lucidity and uniqueness of form, were intoxicatingly rich in their orchestration, 
and filled with exquisite melody. 
 
The Overture depicts, as its title proclaims and its composer explained, a moment 
that its listeners should have lived to appreciate: “Mass on the morning of Easter 
Sunday, in a large church crammed with people of all social classes, where several 
popes are celebrating the office simultaneously … this change of mood from the 
sombre mystery of Good Friday to the uninhibited rejoicing of Easter Day …” 
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Of the several themes created by Rimsky-Korsakov, gritty in their Russian-ness 
and Eastern Orthodoxy, two are exceptional: one, with which the Overture 
begins, is later given to us by the trombone — throaty and beseeching, mirroring 
the pope’s canting, a theme which grows in power throughout the work, and a 
second theme — rhythmic and driving which is cleverly introduced by the timpani 
and spreads contagiously to the other instruments, echo the “heathen jollity” and 
Christian ecstasy of the Russian Easter.  And woven amongst them are climaxes 
that only the master Rimsky-Korsakov could create, moments in sound that seem 
to split the atmosphere apart as they rise to epiphany. 
 
 
George Butterworth 

A Shropshire Lad 
 

A meticulous craftsman, Butterworth only produced a handful of works, including 
a song-cycle A Shropshire Lad after the tragic, eerily-prophetic war poems by A.E. 
Housman in 1912. The following year Butterworth produced this ravishing and 
evocative “Rhapsody for Orchestra”, which utilises several themes from his 
Housman songs, especially “Loveliest of Trees” and “Grief”. This ten-minute piece 
illustrates the influence of Sibelius, Debussy and Vaughan Williams who 
dedicated his Second Symphony to the young Butterworth. 
 
It is painfully ironic that Butterworth was drawn to Housman’s regret-filled 
poetry, as he enlisted in the Durham Light Infantry and was killed at the Somme 
in 1916 when only 31, shortly after being awarded the Medal of Courage. At the 
close of A Shropshire Lad, Butterworth quotes a theme from one of his Housman 
settings, “With rue my heart is laden, for golden friends I had”, as if he knew this 
work would constitute his own epitaph. 
 
 
Karl Jenkins (Soloist – Annie Wilkins) 
 Euphonium Concerto 
 
The euphonium has, for many years, been associated with the world of brass and 
traditional marching bands rather than that of the symphony orchestra or 
concert hall. Within brass bands it plays a central role, often being referred to as  
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the cello of the band on account of its similarity in register to its stringed 
counterpart. In the last five years or so, these perceptions of the instrument have 
begun to change, largely due to the vision of one man: the young Yorkshire-born 
player David Childs who has done much to develop for it a new character in fitting 
with the twenty-first century. A major part of his campaign to win the euphonium 
new audiences has been to commission new pieces. One of the most important 
is Karl Jenkins’s Concerto, premiered in July 2009 at the Welsh Proms, Cardiff, by 
David Childs with the BBC Concert Orchestra conducted by Owain Arwel Hughes. 
 
“Finding major composers willing to write for the instrument is the challenge,” 
said David Childs in an interview at the time of the premiere. “Karl’s work is very 
listenable, very virtuosic, typical of his style. I’m sure it will appeal to a broad 
musical population, which is the audience I’m trying to reach.” The Concerto was 
commissioned by Euphonium Foundation, an organisation set up by David Childs 
devoted to developing an understanding of the euphonium. 
 
In bringing the instrument before a wider audience, few composers are more 
qualified to reach out to music lovers than Swansea-born Karl Jenkins. His music 
has attracted the kind of attention more often reserved for figures in the pop 
music business. His album Adiemus - Songs of Sanctuary was used for the 1996 
Five Nations Rugby and sold more than a million copies worldwide, reaching the 
“Top 40”. More recently, works such as The Armed Man: A Mass for Peace and 
the Requiem have spoken to both choral societies and their audiences in a way 
that is unique in contemporary music. 
 
The Concerto is in four movements, lasting around twenty-five minutes. The first 
movement, The Juggler, immediately establishes a sense of fun, graphically 
bringing to mind both the ease of movement and lolloping suspense of the 
juggler’s art. The second movement, Romanza, is an unashamedly lyrical 
outpouring for the soloist, initially accompanied by strings and, later, the full 
orchestra. The third movement, “It takes two …”, is a sultry tango-like melody 
with a particularly striking ending where the soloist both sings and plays the 
euphonium simultaneously. The work ends with A Troika. Tidy!: a galloping 
rhythm in the orchestra is joined by the soloist in the lowest register of the 
instrument in a troika (a traditional Russian dance which imitates the prancing of 
horses). A slow romantic episode briefly interrupts the music’s joie de vivre, out  
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of which the soloist emerges with a cadenza of great brilliance (accompanied by 
two sleigh bells) leading to the Concerto’s rousing conclusion. 
 
 
Camille Saint-Saëns  

Symphony No. 3 
 
When the London Philharmonic Society commissioned a symphony from Camille 
Saint-Saëns in 1886, the composer was interested, but also wary. In a letter to his 
publisher, Saint-Saëns wrote, “You ask for the symphony: you don’t know what 
you ask. It will be terrifying . . . there will be much in the way of experiment in 
this terrible thing . . . ” Despite his concerns, Saint-Saëns never wavered from his 
original conception of this symphony as an extraordinary work and, with the 
addition of both piano and organ to the large orchestra, as well as the innovative 
structure of the work, his “experiment” became clear. 
 
Opus 78 pays homage to Franz Liszt in more than its dedication. In Liszt, Saint-
Saëns found nothing less than inspiration for a new style of French symphonic 
writing. Liszt’s influence is most clearly seen in the construction of the symphony, 
which distils the usual four movements down to two, each with its own two sub-
sections. When listening to the Symphony No. 3, however, we hear it more as a 
tone poem, a genre Liszt invented and which remains his most important 
contribution to the evolution of orchestral composition. The Romantic arc of the 
music, the unifying presence of the opening movement’s agitated, rustling violin 
theme, which recurs throughout the symphony, and the grand apotheosis of the 
organ finale all suggest a compelling musical narrative, a journey filled with 
adventure. 
 
The second movement, where the strings and timpani utter doom-laden 
prophecies, attracts particular notice. After this initial statement, Saint-Saëns 
observes, “there enters a fantastic spirit that is frankly disclosed in the Presto. 
Here arpeggios and scales, swift as lightning, on the piano, are accompanied by 
the syncopated rhythm of the orchestra . . . there is a struggle for mastery 
[between a fugal melody for low brasses and basses and the “fantastic spirit” 
theme], and this struggle ends in the defeat of the restless, diabolical element.” 
All turmoil is settled by the pomp and majesty of the organ, which announces  
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itself with a monumental C major chord. Saint-Saëns unleashes the full power of 
his contrapuntal inventiveness in this final section, which gives each family of 
instruments, from strings to winds to brasses, a chance to shine. 
 
Although critics were unsure what to make of the Symphony No. 3, audiences 
responded with enthusiasm. After Saint-Saëns led the first Paris performance, his 
colleague Charles Gounod declared, “There goes the French Beethoven!” a 
reference to Saint-Saëns’ standing as France’s pre-eminent composer. Saint-
Saëns thought otherwise; he once famously declared, “I am first among 
composers of the second rank.” Unlike Beethoven, who wrote nine symphonies, 
Saint-Saëns’ third symphony was also his last. He later explained, “With it, I have 
given all I could give. What I did, I could not achieve again.” 
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LUUMS Symphony Orchestra, or ‘Symph’ as it is more fondly known, has around 
70 auditioned positions up for grabs – including strings, woodwind, brass, and 
percussion. This friendly, sociable and hard-working orchestra is a really great 
ensemble to get involved with. Having already undertaken ambitious projects, 
such as Berlioz’s Symphonie Fantastique, Shostakovich’s Symphony No. 5 and 
Holst’s The Planets, this year’s repertoire will be no less challenging! There is a 
lot of exciting and varied repertoire planned, ranging from the staples of the 
classical world, to some of the lesser-known works. We perform 3 local concerts 
a year, and also go on tour every summer which is a definite highlight! It requires 
real dedication to be a member of our team, but this just makes the experience 
all the more rewarding, and our many social events and trips to the pub after 
rehearsals even more enjoyable Being part of an ensemble like Symph is a 
fantastic way of making friends with like-minded people, who enjoy working 
together to perform great repertoire. Every year we also run a concerto 
competition. This gives the opportunity for a Leeds student to perform a full 
concerto with the Orchestra. 
 

 
Conductor – Charlie is a third year Mathematics 
student from Bromley. In the past he has been heavily 
involved with LUUMS having been the principal 
trombonist of the Symphony Orchestra, Symphonic 
Wind Orchestra and the Brass Band at some point. In 
2019-2020 he was a manager of the Chamber Choir 
and still acts as a vital 2nd bass to the choir. He was 
also the conductor of Sinfonia in the last year. After 
having experienced being at the centre of the 
orchestra with Sinfonia, he has very much enjoyed 
taking it a step further with the Symphony Orchestra! 

Charlie’s musical experience began at age 6 when he started the piano. He then 
started learning the trombone aged 12 which was the best decision he ever 
made as it very quickly became his main instrument! As of recently he has been 
teaching himself the saxophone which has given him a stronger insight into the 
woodwind section. He has also been singing in choirs since he was 11, most 
notably the Bromley Boy Singers under the direction of Travis Baker and had the 
opportunity to perform in Notre-Dame. Outside of music, Charlie’s main passion  



ENSEMBLE BIOGRAPHY – Symphony Orchestra 
 
is roller coasters, not to mention having ridden over 100 different coasters 
across Europe and some of the US (including the world’s tallest roller coaster). 
He has also worked as a ride host at both Thorpe Park and Alton Towers. 
 
 

 
Soloist – Originally from Northamptonshire, Annie is 
a fourth year euphonium student on the BMus 
course, and spent the last year studying at the 
Hochschule für Musik in Cologne, Germany. Annie is 
an active member of LUUMS where she plays in 
several ensembles, as well as conducting the brass 
band. Outside of the university she is a member of 
Rothwell Temperance brass band, and in the few 

moments when she's not playing music, Annie enjoys kayaking and spending time 
in Old Bar. 
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Conductor: Charlie Terry  
Managers: El Turner & Matt Tate  

 
 

Violin 1 
Cordeilia Poon 
Jasmine Grundy 
Monique Dingelstad 
Jenni Baillie 
Alice Dadswell-O'Gorman 
Mindy Ren 
Amy Howe 
Rebecca Abbott 
Tom Nankivell 
Rose Bullen 
Katie Tse 
Jazz Yorke 
  
Violin 2 
Gemma Cselko 
Anna Sevigny 
Amy Greener 
El Turner 
Ella Le Bas 
Megan Hindle 
Ching Kwok 
Oli Paul 
Uma Dell 
Aviva Sandler 
Isabela Ramnarine 
Rosie Day 
  
Viola 
Emmeline MacDonald 
Beth Salisbury 
Sasha Grimes 
Gaby Cabral 
Owen Turner 
  
 
 

Cello 
Izzy Parsons 
Dorothy Choi 
Emily Dodd 
Lydia Hutton 
Hannah Marr 
Innes Gahn 
Sabrina Seid 
Sebastian Lee 
Betty Hoon 
Annis Archer 
  
Double Bass 
Ben Frampton 
Thomas Rushton 
  
Flute 
Lucy Kerby 
Maya Abbas (+ Piccolo) 
Bethany Clarke (+ Piccolo) 
  
Clarinet 
Ruth Harris 
Tom Proctor 
Jonny Green (+ Bass Clarinet) 
Sophie Lim 
 
Oboe 
Niamh Potter 
Gigi Hetherington 
Romy Leach <3 (+ Cor Anglais) 
  
Bassoon 
Andrew Slattery 
Jo Fountain 
  
 



 

PERFORMERS – Symphony Orchestra 
 
French Horn 
Jack Bloomer 
Matthew Boucher 
Gethin Elis 
Elizabeth Dixon 
  
Trumpet 
Matt Tate 
Ellie Williams 
Toby Harrison 
  
Trombone 
Jamie Tillen 
Dom Francis 
  
Bass Trombone 
Harry Nellis 
  
Tuba 
Jonny Surridge 

  
Percussion 
Alice Bhowmick 
Will Law 
Ashruta Mani 
Dane Yalung 
  
Organ 
Chris Hughes 
  
Piano 
Katie Ryding 
James Horsley  
  
Harp 
Elin Williams 
 
 
 
 

 

 
 
 

  



A WORD FROM OUR HONORARY PATRON 
 
My first contact with LUUMS was whilst working 
one Saturday early in December 2004. It turned 
out that there was a concert that evening featuring 
LUUMS Wind Band (now Concert Band) and the 
LUUMS Chorus. There was a final rehearsal for the 
concert during the afternoon. I was so impressed 
with the standard that I rang my wife and asked her 
if she fancied a concert that evening. I could 
immediately tell just how dedicated the society 
members were (and still are) about everything that 
they do. I have since made a point of getting to as 
many of the society's concerts as I can.  

 
The way the society operates, run entirely 

by our students in their own time, is truly a pleasure to behold. Around Christmas 
2006, when the society first rolled out the idea of "Friends of LUUMS", I had no 
hesitation in signing up, deciding that I would make an annual donation. I was initially 
disappointed to find that I was the only person who had taken up the idea. Since then 
the society has worked harder to promote ”Friends of LUUMS". They also introduced 
the concept of becoming a "Patron" of the society for a larger donation. I simply 
continued to make my annual donation as a "Friend" of the society. I felt deeply 
honoured in December 2011 when I discovered, on reading the programme for the 
first LUUMS concert of the academic year, that the society had credited me with the 
title "Honorary Patron".  

 
As I have already hinted at, these young people are a credit to the University 

and to their families, but most of all to themselves. The hard work and dedication they 
put into ensuring the society continues to run in the excellent way that it does really 
does them justice. To put this into perspective, during the society's annual Charity 
Concert at Leeds Town Hall in March 2011, a gentleman sitting next to me in the 
audience leaned over and said "This is as good as any professional orchestra". That, to 
me, says all that needs to be said. I feel privileged to associate myself with the Leeds 
University Union Music Society. 

 
Dave Jackson  



Thank You! 
 

LUUMS would like to thank our Friends and Patrons: 
Honorary Patron of LUUMS 

Dave Jackson 
Lifetime Patrons of LUUMS 

Joanne Welch and Michael Silverleaf 
Patrons of LUUMS 

Catherine and Colin Richardson 
Friends of LUUMS 

Kieran Cooper and Simon Palmer 
 

If you would like to know more about supporting our society or would like to become a 
friend of LUUMS, please contact our fundraising officer, Matt  

at luums.fundraising@gmail.com. 
 

All of our ensembles within LUUMS do some wonderful things. To keep you up to date we 
release a termly newsletter. If you are interested, please ask one of the members of the 
committee to be added to the mailing list or email luums.fundraising@gmail.com to be 

added to the mailing list. 
 

LUUMS Executive Committee 
President – Bibi Thomas Gándara | *Elizabeth Dixon 

Secretary – Beth Salisbury | *Annis Archer 
Treasurer – Dorothy Choi | *Bibi Thomas Gándara  

Concerts Manager – Ching Kwok | *Sophia Kannathasan 
Publicity Officer – Lydia Hutton | *Romy Leach  
Social Secretary – Romy Leach | *Cess Graham  

Fundraising and Sponsorship – Matt Boucher | *Jennie Bodger  
Departmental Officer – Sam Brockett | *Gethin Elis  

Freshers Representative – Lilian Sztankov 
Postgraduate Representative – Beth Clarke 
*Newly elected 22/23 Executive Committee 

 
 
 
 
 



Venue Note 
 

There is only one toilet in the church, and it is down a set of steep steps! 
This is for emergencies only. 

 
We have alternate toilet facilities in Blenheim Baptist Church 

This is a one-minute walk away from All Souls’ and there will be ushers to take 
you to and from the churches in the interval.  

 
Below is a map of how to get from All Souls’ to Blenheim Baptist Church: 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Upcoming Events 
 
If you enjoyed this concert, why not come along to another? Here are the dates 
for the rest of the concerts in our Summer Concert Series: 
 
 

Symphonic Wind Orchestra & Chorus 
Sunday 29th May, 3pm 

Clothworkers Centenary Concert Hall 
 

Symphonic Choir & Concert Band 
Saturday 11th June, 5pm  

Clothworkers Centenary Concert Hall 
 

Composers Collective  
Monday 13th June, 7pm 

Clothworkers Centenary Concert Hall 
 
 
 
 
 
 
 
 
 

 
SCAN THE QR CODE TO BUY TICKETS FOR UPCOMING CONCERTS 

 
 
 

www.luums.org 
 


